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1.  GENERAL  INFORMATION 

OLD  Goa  (15°33'  north,  lat. ;  73°  15'  east,  long.), 
9  km  to  the  east  of  Panaji,  the  capital  of  the 
Union  Territory  of  Goa  Daman  and  Diuis  famous 
for  possessing  a  magnificent  group  of  churches  dating 
from  the  sixteenth  century  onwards.  The  place  is  acces¬ 
sible  by  road  from  Panaji  and  lies  on  the  National 
Highway  leading  to  Ponda  and  onwards  to  Belgaum 
and  Hubli.  Panaji  can  be  reached  by  road  from  Bom¬ 
bay,  the  distance  between  the  two  cities  being  585  km 
through  the  coastal  highlands  of  the  Sahyadris.  Besides, 
steamers  ply  daily  between  Bombay  and  Panaji  except 
during  the  monsoon  which  lasts  from  June  to  August. 
Bombay  and  Panaji  are  connected  by  regular  air- 
service. 

Though  no  accommodation  is  available  for  tourists 
at  Old  Goa,  it  is  well-connected  by  bus-service  with 
Panaji  which  has  good  hotels  and  restaurants.  The 
Tourists’  Hotel  near  the  main  Bus  Stand  at  Panaji  and 
the  Government  Circuit  House  at  Altinho  at  Panaji 
provide  accommodation  by  prior  reservation. 

The  protected  monuments  in  Old  Goa  are  open  to 
public  from  sunrise  to  sunset.  Some  of  the  churches  are 
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living  monuments  where  mass  can  be  heard  and  worship 
offered.  No  fee  is  imposed  for  admission  to  monuments 
or  to  the  Archaeological  Museum.  The  latter  is  open 
daily  between  10  a.m.  and  5  p.m. 

Photographs  of  the  protected  monuments  and 
exhibits  in  the  Archaeological  Museum  are  available  on 
payment  with  the  Director  General,  Archaeological 
Survey  of  India,  Janpath,  New  Delhi  110011,  the 
Superintending  Archaeologist,  Archaeological  Survey  of 
India,  South-western  Circle,  Aurangabad  and  the 
Superintending  Archaeologist,  Archaeological  Survey  of 
India,  Museums  Branch,  Indian  Museum,  Calcutta. 
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2.  INTRODUCTION 


A.  Short  History 

The  area  around  Old  Goa  extending  to  3800 
sq  km  between  the  Western  Ghats  and  the  Arabian 
Sea,  with  the  Sawantwadi  Ghats  and  North  Kanara 
forming  respectively  the  northern  and  southern  boun¬ 
daries  is  now  known  as  Goa  derived  f:om  ‘Gomanta’ 
referred  to  in  the  Bhishmaparva  of  the  Mahdbhdrata^ 
Harivamsa  and  Skanda-purdna.  In  ancient  times,  this  land 
was  known  variously  as  Gomafichala,  Gomanta,  Gopaka- 
pura  and  Gove.  Ptolemy,  the  Greek  geographer  of  the 
second  century  ad  mentions  ‘Kouba’  which  is  identified 
with  this  place,  while  the  Arabs  referred  to  it  as  Sinda- 
bur  or  Sandabur. 

According  to  tradition,  Parasurama  reclaimed  this 
land  from  the  sea  and  settled  the  Aryans,  who  accom¬ 
panied  him,  on  the  banks  of  the  rivers  Gomati  and 
Aghanasini,  as  the  Mandovi  and  the  Zuari  were  then 
called.  The  ancient  history  of  Goa  starts  with  the  third 
century  bg  when  it  formed  part  of  the  Maurya  empire. 
Later,  it  was  ruled  by  the  Satavahanas  of  Kolhapur  in 
the  beginning  of  the  Christian  era.  The  Bhoja  dynasty, 
with  their  capital  at  Chandrapur,  modern  Chandor, 
ruled  in  this  area  in  the  fourth  century.  In  the  sixth 
century,  king  Anirjitavarman,  ruling  from  Kumaradvipa 
(present  Kumbarjuva),  held  sway  over  this  land.  Goa 
passed  under  the  Chalukyas  of  Badami  from  ad580  to 
750  and  later,  till  the  end  of  the  thirteenth  century. 
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was  successively  ruled  by  the  Silaharas  and  the  Kadam- 
bas  as  nominal  feudatories  respectively  of  the  Rashtra- 
kutas  and  the  Western  Chalukyas  of  Kalyani. 

In  the  beginning  of  the  eleventh  century,  the 
Kadambas  of  Goa  under  Shashtha-deva  (ad  1 005- 1 050) 
extended  their  authority  over  the  whole  of  Goa  vanqui¬ 
shing  the  Silaharas.  Their  capital  was  moved  from 
Chandor  to  Goapuri  (Goa  Velha)  in  about  ad  1052 
and  in  the  reign  of  Jayakesi  I  (ad  1050-1080),  Goa¬ 
puri  grew  into  a  great  commercial  centre  having  trade 
relations  with  countries  far  and  near  and  the  maritime 
supremacy  of  the  Kadambas  reached  new  heights. 
Brahmanical  religion  and  Jainism  flourished  under  the 
patronage  of  the  Kadambas. 

In  the  thirteenth  century,  the  territory  was  ad¬ 
ministered  by  the  ministers  appointed  by  the  Yadavas 
who  reduced  the  Kadambas  into  nominal  rulers.  The 
most  notable  among  the  ministers  was  Hemadri  serving 
under  the  Yadava  king  Ramachandra  (about  ad 
1271).  Of  the  many  temples  traditionally  attributed  to 
him,  the  temple  of  Sri  Mahadeva  at  Tambdi  (Surla) 
is  the  only  extant  specimen  of  Kadamba- Yadava 
architecture  of  the  thirteenth  century.  The  Kadambas 
enjoyed  a  brief  spell  of  independence  when  the  controll¬ 
ing  grip  of  the  Yadavas  vanished  with  their  defeat  at 
the  hands  of  the  Delhi  Sultanate.  Malik  Kafur,  the 
general  of  Alau’d-Din  ;^alji,  on  his  onward  march  to 
south,  leaving  death  and  destruction  behind,  did  not 
abandoned  Goapuri  and  took  refuge  in  Chandor,  the 
erstwhile  capital  of  the  Kadambas,  where  he  built  a  fort. 
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What  was  left  of  the  grandeur  of  the  Kadambas  totally 
disappeared  when  the  army  of  Muhammad  bin  Tughlaq 
attacked  Chandor  and  razed  it  to  the  ground,  thereby 
putting  an  end  to  the  Kadamba  dynasty. 

Goa  became  a  part  of  the  Vijayanagara  kingdom 
by  the  fourteenth  century.  Arabian  horses  were  import¬ 
ed  at  the  harbours  in  Goa  by  the  Vijayanagara  kings  to 
strengthen  their  cavalry.  In  1469,  Goa  passed  under  the 
B^mani  Sultans  of  Gulburga  when  Mahmud  Gawan, 
a  general  of  Muhammad  III  (1463-1482)  conquered 
the  Konkan  area.  With  the  break  up  of  the  Bahmani 
dynasty,  it  became  a  part  of  the  kingdom  of  the  ‘Adil- 
Shahis  of  Bijapur  in  1488.  During  their  rule  Ila  or  Velha 
Goa  became  a  prosperous  city  and  was  virtually  the 
second  capital  of  the  Bijapur  Sultans. 

Following  the  landing  of  Vasco  da  Gama  at  Calicut 
in  1498,  the  Portuguese  established  their  trading  station 
at  Cochin.  The  opposition  they  met  from  the  Zamorin 
of  Calicut  combined  with  the  competition  in  trade  offer¬ 
ed  by  the  Arabs,  compelled  the  Portuguese  to  look  out 
for  a  permanent  base  from  where  they  could  control  the 
seas.  Goa,  with  its  natural  harbours  and  navigable  rivers 
provided  the  answer.  In  1510,  Afonso  de  Albuquerque, 
after  a  futile  attempt  at  holding  the  city  of  Goa  (Old 
Goa),  succeeded  in  driving  out  the  forces  of  Isma‘il 
‘Adil  ^ah  (1510-1534),  the  Sultan  of  Bijapur.  In  the 
seventeenth  century,  the  Portuguese  extended  their  con¬ 
trol  over  Bardez  and  Salect  during  the  tenure  of  their 
Governor  Nuno  da  Gunha  (1529-1537).  The  Marathas 
under  !§ivaji  built  up  a  strong  fleet  and  harassed  the 
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Portuguese  on  the  sea,  while  his  army  overran  Bardez. 
Sambhaji,  his  son,  threatened  at  the  very  gates  of  the 
city  of  (Old)  Goa,  but  had  to  give  up  the  siege  to  meet 
the  Mughals.  The  Marathas  failed  to  retain  their  king¬ 
dom  against  the  English,  and  the  Portuguese  by  virtue 
of  their  treaty  with  the  latter  continued  to  rule  over 
Goa,  Daman,  Diu  and  Nagar  Haveli.  In  1954,  Nagar 
Haveli  was  liberated  and  in  1961,  Goa,  with  Daman 
and  Diu,  merged  with  the  Indian  Union. 

In  this  span  of  about  a  thousand  years,  beginning 
from  the  ninth  century,  the  rulers  embellished  Goa  with 
temples,  mosques  and  churches.  Of  the  three  cities, 
Chandrapura  (Chandor),  Goapuri  (Goa  Velha)  and  the 
city  of  Goa  (Old  Goa),  which  had  served  as  capitals  at 
different  periods,  the  last  named  attained  considerable 
fame  rivalling  Rome  in  splendour.  The  cultural  history 
of  Old  Goa  can  be  traced  back  to  the  eleventh  century 
when  the  Kadambas  established  a  brahmapuri  in  this  part. 
Later,  the  city  flourished  as  one  of  the  principal  emporia 
of  trade  on  the  western  coast  of  India.  Ibn  Battuta,  who 
visited  Goa  in  ad  1342,  refers  to  this  city  in  his  account 
of  his  voyage  down  the  western  coast.  Of  the  many 
travellers  who  have  left  behind  eye-witness  accounts  is 
Durate  Barbosa,  who,  while  describing  the  city  on  the 
eve  of  the  Portuguese  conquest  in  the  sixteenth  century, 
says  that  the  city  was  very  large  with  lofty  edifices, 
including  temples  and  mosques,  streets  and  squares, 
surrounded  by  fort  walls  and  towers.  Of  the  buildings, 
the  most  conspicuous  was  the  palace  of  the  ‘Adil  Shah. 

With  the  advent  of  the  Portuguese,  both  public 
and  private  buildings  began  to  be  erected.  The  wide 


6 


INTRODUCTION 


moat  that  surrounded  the  fort  walls  was  filled  up  and 
the  city  began  to  grow  in  size.  In  1543,  an  epidemic 
broke  out  sweeping  away  a  part  of  the  population  esti¬ 
mated  at  two  lakhs.  When  the  epidemic  was  over  the 
city  grew  once  again.  Churches  of  lofty  dimensions 
attached  with  equally  large  convents  were  built  by  the 
various  religious  orders  who  settled  down  in  Goa  under 
royal  mandates.  The  Franciscans  were  the  earliest  to 
arrive,  followed  by  other  religious  orders. 

The  failure  of  the  Portuguese  in  holding  their  mari¬ 
time  supremacy  by  the  end  of  the  sixteenth  century 
led  to  their  demoralization  leaving  an  adverse  effect  on 
the  city  which  started  losing  its  grandeur.  Added  to 
this,  in  1635,  an  epidemic  of  unprecedented  magnitude 
broke  out,  from  which  the  city  gradually  recovered. 
Philip  Baldaeus,  a  Dutchman  visiting  the  city  in  about 
1672,  wrote  that  there  were  shops  full  of  silks,  porcelain 
and  other  articles  along  the  principal  road,  and 
slaves  could  be  seen  being  sold  by  auction  as  before. 
Another  traveller,  Dellon,  speaks  of  the  terror  caused 
by  the  Inquisition.  Subsequently,  the  city  deteriorated 
and  the  population  decreased;  as  a  result,  the  houses 
fell  into  decay  for  want  of  resources  and  maintenance. 

The  schemes  of  the  Portuguese  Viceroy,  Count  of 
Alvor,  to  shift  the  capital  from  this  city  to  Marmagoa  in 
1702  failed  for  want  of  resources  and  architects.  The 
Viceroy  had  shifted  his  residence  in  1695  to  Panelim 
on  the  outskirts  of  this  city  and  thence,  in  1759,  to  the 
erstwhile  palace  of  ^Adil  ^ah  at  Panjim  (the  present 
Secretariat)  which  officially  became  the  administrative 
capital  in  1843.  The  transfer  of  seat  of  power  and  the 
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repressive  religious  policy  pursued  by  the  Government, 
forcing  the  eviction  of  many  religious  orders  in  1835, 
led  to  the  desertion  of  the  city  which  turned  into  a  deso¬ 
late  small  village,  with  huge  buildings  standing  as  mute 
testimony  to  its  glorious  contribution  to  the  culture  and 
history  of  this  land. 

B.  Art  and  Architecture 

To  the  Portuguese  of  the  fifteenth  and  sixteenth 
centuries,  politics  and  religion  went  hand  in  hand.  Any 
conquest  or  colonization  was  done  with  religious  zeal. 
They  regarded  themselves  as  the  instruments  of  God 
on  the  mission  of  propagation  of  the  Catholic  faith  all 
over  the  world.  The  zeal  with  which  they  originally 
started  in  Europe  to  check  the  Mongols  and  later  the 
Arabs  acquired  a  new  significance  with  the  knowledge 
they  obtained  of  distant  lands  that  each  hazardous 
exploration  brought  to  light.  Each  conquest  or  coloniza¬ 
tion  of  land  was  followed  by  the  settlement  of  Latin 
missions  for  conversion  of  the  natives  to  the  Christian 
faith.  Though  Christianity  had  come  to  India  tradition¬ 
ally  with  the  arrival  of  the  apostle  St.  Thomas,  followed 
by  the  Syrian  Christians  on  the  Malabar  coast,  the 
Portuguese  gave  the  necessary  royal  backing  to  Chris¬ 
tianity  so  that  it  took  firm  roots  in  the  soil  of  Goa.  The 
Franciscans  were  the  earliest  to  arrive  in  Goa  in  1517, 
and  many  other  religious  orders  like  the  Carmelites, 
Augustinians,  Dominicans,  Jesuits  and  others  followed 
suit,  establishing  convents  and  churches.  Even  though 
belonging  to  different  nations  in  Europe,  they  were 
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impelled  in  their  work  by  the  same  ideal  of  extending  the 
spiritual  kingdom  of  Jesus.  It  was,  therefore,  natural 
that  styles  of  art  and  architecture  that  were  prevalent 
in  Europe  at  that  time  influenced  the  artistic  and  archi¬ 
tectural  creations  in  Goa. 

In  the  beginning  of  the  seventeenth  century,  to 
which  period  the  construction  of  most  of  the  extant 
churches  in  Old  Goa  can  be  ascribed,  the  movement 
of  the  Renaissance  in  Europe  being  in  its  last  stages  was 
gradually  yielding  place  to  Baroque.  The  Renaissance 
movement,  which  commenced  in  Italy  in  the  fifteenth 
century  with  the  conscious  and  ardent  revival  of  the  arts 
of  the  ancient  world,  with  the  particular  employment 
of  the  classic  Roman  ‘Orders’ — Tuscan,  Doric,  Ionic, 
Corinthian  and  Composite — unbridled  by  set  principles  of 
norms  and  rules,  soon  came  to  be  standardized,  thus 
going  against  the  very  spirit  of  the  movement.  The 
Baroque  style,  often  expressed  in  sinuous  frontages, 
overburdened  decorations,  with  absolute  disregard  of 
well-laid  principles  of  construction,  came  to  be  introduc¬ 
ed  as  a  natural  reaction  against  standardization.  Twisted 
shafts,  with  broken  cornices  surmounted  by  clumsy 
curved  pediments,  huge  wavy  scrolls  and  flying  figures 
in  unimaginable  places  and  exaggerated  interior  decora¬ 
tions  with  intricate  details  of  ornamentation  emphasized 
by  gilding  and  accompanied  by  sculptured  figures,  were 
the  other  salient  features  of  Baroque  which  had  taken 
a  firm  grip  in  Italy  and  spread  to  other  parts  of  Europe. 

The  architects  responsible  for  the  construction  of 
the  churches  at  Old  Goa  looked  for  inspiration  to  the 
Italian  architects,  some  of  whom  were  among  the  Jesuits 
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that  had  come  to  Goa.  Imitations  of  those  churches  in 
Rome,  which  had  a  touch  of  the  Renaissance  with  Baro¬ 
que  confined  to  the  interior,  sprang  up.  The  Church  of  St. 
Cajetan  is  modelled  on  the  original  design  of  St.  Peter’s 
church  in  Rome.  The  Church  of  Bom  Jesus  with  its 
facade j  decorated  with  Ionic,  Doric  and  Corinthian 
pilasters,  shows  the  application  of  the  Classical  Order. 
The  Se  Cathedral,  with  its  Tuscan  exterior,  the  Corin¬ 
thian  columns  at  its  portals,  the  raised  platform  with 
steps  leading  to  the  entrance,  the  barrel  vault  above  the 
nave,  is  yet  another  example  of  the  Renaissance.  The 
Baroque  style  with  its  heavy  ornamentation  and  gilded 
work  had  also  found  its  way,  as  seen  in  the  altars  of  these 
churches  which  also  served  to  make  the  required  impact 
of  awe  and  reverence  on  the  minds  of  the  new  converts  for 
whom  these  churches  were  meant  to  serve.  The  Manu- 
line  style  of  architecture  prevalent  in  Portugal  in  the 
sixteenth  century  failed  to  make  any  headway  as  this 
style,  with  windows  nearer  to  the  ceiling,  was  not  found 
suitable  for  the  tropical  climate  of  Goa.  The  Church  of 
Our  Lady  of  the  Rosary,  the  earliest  among  the  existing 
churches  here,  was  built  in  Manuline  style  as  an  ex¬ 
perimental  measure.  The  ornamented  entrance  of  the 
Church  of  St.  Francis  of  Assisi  is  also  in  Manuline 
style.  Its  trefoil  arch  and  double  mouldings  are  sugges¬ 
tive  of  the  sailor’s  rope  ;  it  has  also  floral  decorations  in 
between,  besides  the  Portuguese  national  insignia  with 
a  crown  on  top.  The  ribbed  vaults,  a  feature  of  the 
Gothic  architecture,  are  also  retained  in  this  Church, 
perhaps  as  a  forerunner  to  the  revival  of  the  Gothic 
style  by  the  end  of  the  seventeenth  century. 
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All  the  churches  in  Old  Goa  are  built  either  wholly 
or  largely  of  locally  available  laterite  of  reddish  shade. 
Basalt,  brought  from  outside  Goa,  perhaps  from  Bassein, 
was  used  in  the  making  of  pilasters  and  columns  to 
decorate  the  facades.  The  laterite,  being  not  so  strong 
and  durable  as  basalt,  was  protected  from  weather  by  a 
coating  of  lime  plaster  applied  over  it.  Though  the 
churches  were  the  efforts  of  different  religious  orders, 
they  are  similar  on  plan  in  so  far  as  the  various  com¬ 
ponents  like  the  belfry,  altars,  choir,  sacristy  etc.,  are 
concerned ;  yet  they  differ  in  some  details  like  respective 
locations  of  these  components  in  each  church  as  well  as 
in  their  dimensions.  The  buildings  are  oblong  except  the 
Basilica  of  Bom  Jesus  which  is  cruciform  on  plan.  How¬ 
ever,  an  illusion  of  a  cruciform  design  in  the  interior  is 
created  in  the  other  churches  by  the  absence  of  chapels 
in  the  transepts  while  the  chapels  run  alongside  the  naves 
or  aisles,  with  interior  buttress  walls  separating  each  ^ 
chapel  from  the  other. 

Even  though  the  churches  were  modelled  on  the 
European  ones  they  are  marked  by  certain  limitations  due 
to  climate,  availability  of  material,  labour  and  artisans. 

In  a  place  like  Goa,  where  the  monsoon  is  severe,  the 
arcades  and  large  portals  that  afford  little  protection, 
were  dispensed  with.  Instead,  the  use  of  decorated 
wooden  planks,  reducing  the  size  of  the  entrances,  was 
resorted  to.  The  lime  plaster  needed  to  protect  the  laterite 
structure  had  to  be  repeated  frequently  keeping  the 
building  in  a  state  of  constant  repair.  Failure  to  re¬ 
plaster  in  the  face  of  the  heavy  monsoon  meant  complete 
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deterioration  of  the  building.  When  buildings  like  the 
College  of  St.  Paul  and  the  Church  of  St.  Augustine 
were  abandoned  they  were  soon  reduced  to  ruins. 

The  architects  were  foreigners  but  the  artisans  were 
the  local  people.  This  is  evident  in  the  floral  decorations 
on  the  interior  walls,  notably  in  the  Church  of  St.  Francis 
of  Assisi.  In  the  Church  of  Our  Lady  of  the  Rosary  is  an 
intricately  carved  cenotaph  on  one  side  of  the  main  altar, 
bearing  impact  of  Bijapur  style.  It  also  closely  resem¬ 
bles  tombstones  of  Gujarat. 

C.  Paintings 

The  paintings  in  the  churches  were  done  on  wooden 
boards  and  flxed  between  panels  having  floral  designs 
as  in  the  chapel  housing  the  tomb  of  St.  Xavier,  in  the 
arches  above  the  altars  in  the  transept  of  the  Se  Cathe¬ 
dral  and  in  the  nave  on  either  side  of  the  main  altar  in 
the  Church  of  St.  Francis  of  Assisi.  These  paintings  are 
after  the  Italian  school,  being  poor  imitations  of  the 
canvas  paintings  of  the  West,  and  drawn  by  the  local 
artists  who  were  supervised  and  assisted  by  the  Italians. 
The  paintings  thus  produced  show  that  the  Indian  artists 
were  working  under  constraint.  However,  in  the  frescoes 
showing  floral  designs  in  the  Church  of  St.  Francis  of 
Assisi,  the  artist  excelled  himself  as  he  was  following  an 
age-old  tradition.  The  arabesque  designs  on  the  walls 
reveal  traces  of  Islamic  art  and  might  not  have  been  alto¬ 
gether  foreign  to  the  local  artists.  However,  these  designs 
could  also  have  been  inspired  by  the  prevalence 
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of  the  Mudejar  art-style  which  is  a  hybrid  of 
the  Islamic  and  Gothic  art  that  evolved  in  Portugal 
and  Spain.  The  few  canvas  paintings  hung  in  the 
churches  were  painted  in  the  West  and  brought  here. 
The  subject  matter  of  the  paintings  on  wood  includes 
either  scenes  from  the  Holy  Bible  or  incidents  from 
the  lives  of  the  saints. 

D.  Sculpture 

Excepting  a  few  statues  which  are  in  stone,  the 
statuary  is  mostly  in  wood  delicately  carved  and  painted 
to  adorn  the  various  altars.  They  depict  mostly  the 
various  saints,  Mother  Mary  and  Jesus  from  the  Cross. 
They  are  beautiful  imitations  of  Western  art  though 
executed  by  local  artists. 
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The  ancient  grandeur  of  this  city  cannot  be 
adequately  visualized  as  most  of  the  buildings  of 
importance  have  now  totally  disappeared  leaving 
only  traces  of  their  existence.  On  the  eve  of  the  Portu¬ 
guese  conquest,  the  city  was  protected  by  ramparts  which 
enclosed,  among  other  buildings,  the  palace  of  ‘Adil 
^ah  in  the  vicinity  of  the  Church  of  St.  Cajetan  and  a 
mosque  on  the  ruins  of  which  the  College  of  St.  Paul  was 
built.  A  church  dedicated  to  St.  Catherine,  built  of  mud 
and  covered  with  straw,  by  Afonso  de  Albuquerque,  was 
opposite  the  present  Se  Cathedral  across  the  road.  Close 
to  it  were  the  Senate  and  the  Palace  of  the  Inquisition. 
On  the  western  side  along  the  river  Mandovi,  was  the 
Arsenal  which  included,  besides  the  docks,  various 
important  public  establishments  like  the  Mint  and  Gun- 
foundry.  A  Royal  Hospital  was  near  the  Arsenal,  while 
another  Hospital  of  St.  Lazarus  was  on  the  eastern 
borders  of  the  city.  Unfortunately,  nothing  except  heaps 
of  debris  or  mounds  exists  of  these  grand  edifices.  It  is, 
however,  gratifying  that  there  are  still  many  buildings 
extant,  of  which  the  more  notable  ones  are  described 
(pi.  XVH),  and  some  of  which  are  protected  by  the 
Archaeological  Survey  of  India. 

A.  Se  Cathedral 

This  is  the  largest  church  (pi.  I B)  among  the  group, 
and  measures  35-36  m  high  on  the  facade,  76*2  m  long 
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and  55*16  m  wide.  Built  on  a  raised  plinth  of  laterite, 
covered  over  with  lime  plaster,  the  church  (fig.  1)  has, 
besides  the  main  altar,  eight  chapels  alongside  the  aisles 
and  six  altars  in  the  transept.  There  is  a  long  nave,  two 
aisles  and  a  transept.  A  bell-tower  is  located  to  the 
southern  side  of  the  facade.  The  nave  is  barrel-vaulted 
while  the  crossing  is  rib-vaulted.  The  vault  in  the  nave 
and  the  choir  are  supported  by  massive  pillars,  while 
the  chapels  on  either  side  are  separated  by  internal 
buttresses.  The  building  is  oblong  on  plan  but  has  a  cruci¬ 
form  layout  in  the  interior.  Architecturally,  Portuguese- 
Gothic  in  style,  the  exterior  of  the  building  is  Tuscan  and 
the  interior  Corinthian.  There  was  a  tower  on  the 
northern  side  of  the  facade  corresponding  to  the  one  on 
the  southern  side  which  collapsed  in  1776.  The  bell  in  the 
existing  tower  is  often  referred  to  as  the  ^Golden  Bell’  on 
account  of  its  rich  sound  immortalized  in  a  Portuguese 
poem. 

The  main  entrance  in  the  facade  (pi.  I  A)  has 
Corinthian  columns  on  plinths  supporting  a  pediment 
containing  an  inscription  in  Latin  recording  that,  in 
1562,  in  the  reign  of  king  Dom  Sebastiao  (ad  1557- 
1578),  this  Cathedral  was  ordered  to  be  erected,  the 
Archbishops  and  the  primates  being  administrators  and 
that  the  succeeding  kings  continued  the  same  at  the  cost 
of  the  Royal  Treasury.  Inserted  into  the  two  columns 
supporting  the  choir  are  two  marble  basins  having  the 
statues  of  St.  Francis  Xavier  while  to  the  right  is  a 
chamber  containing  the  baptismal  font  made  in  1532^, 
perhaps  brought  from  the  old  Cathedral.  A  large 
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painting  of  St.  Christopher  is  hung  beneath  the  choir 
(pi.  IV). 

As  one  enters,  to  the  left  are  four  chapels  dedicated 
to  Our  Lady  of  Virtues,  St.  Sebastian,  the  Blessed 
Sacrament  and  Our  Lady  of  Life.  To  the  right,  again, 
are  four  chapels  dedicated  to  St.  Anthony,  St.  Bernard, 
the  Gross  of  Miracles  and  the  Holy  Ghost.  Of  these, 
the  chapels  of  the  Blessed  Sacrament  and  the  Cross  of 
Miracles  are  provided  with  perforated  wooden  screens 
having  a  high  degree  of  filigree  carving  which  has 
transformed  wood  into  most  delicate  insinuations  of 
foliage.  In  the  nave  are  two  wooden  pulpits 
projecting  from  two  columns  on  the  right.  In  the  transept 
are  six  altars,  three  on  either  side  of  the  main  altar. 
The  altars  on  the  right  side  are  those  of  St.  Anna,  Our 
Lady  of  Doloures  (pi.  Ill)  and  St.  Peter,  while  those 
on  the  left  are  those  of  Our  Lady  of  Sorrows,  Our  Lady 
of  Three  Necessities  and  Our  Lady  of  Hope.  The  arches 
accommodating  four  of  these  altars  are  decorated  with 
paintings  depicting  scenes  from  the  lives  of  the  saints. 
The  main  altar  (pi.  H)  is  dedicated  to  St.  Catherine 
of  Alexandria.  The  richly  gilded  panel  shows  the  martyr¬ 
dom  of  the  Saint.  On  either  side  of  the  nave  is  a  niche 
in  which  are  kept  the  wooden  statues  of  St.  Paul  and 
St.  Peter.  In  the  nave,  near  the  altar,  to  the  right  is  a 
projecting  gallery  on  which  is  kept  an  eighteenth  century 
organ.  In  the  nave  near  the  altar  are  seats  for  the  Canon 
and  a  throne  for  the  Archbishop.  There  is  also  a  richly- 
carved  ebony  stand  which  was  originally  in  the  Church  of 
St.  Francis  of  Assisi.  To  the  right  is  a  door  that  leads  to  the 
sacristy,  which  is  a  barrel- vaulted  structure  with  gilded 
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altar  showing  a  church  modelled  after  St.  Peter’s  Church 
in  Rome.  There  are  also  paintings  depicting  scenes  from 
the  life  of  St.  Catherine,  besides  chests  of  drawers  conta¬ 
ining  various  robes  worn  on  ceremonial  occasions. 

This  church  remained  under  construction  for  nearly 
three-fourths  of  a  century  beginning  from  1562.  The 
main  body  of  the  church  was  completed  in  1619  and 
the  altars  in  1652.  The  Cathedral  was  built  by  the 
Portuguese  Government  for  the  Dominicans  from  out 
of  the  sale  proceeds  of  the  property  that  escheated  to 
the  Government. 

B.  The  Convent  and  Church  of  St.  Francis  of  Assisi 

To  the  west  of  the  Se  Cathedral  is  the  former  palace 
of  the  Archbishop  that  connects  the  Se  Cathedral  to 
the  Convent  and  Church  of  St.  Francis  of  Assisi.  The 
structure  is  built  of  laterite  blocks  and  is  lime-plastered. 
The  Church  (fig.  2)  faces  west  and  has  a  nave  with 
three  chapels  on  either  side,  a  choir,  two  altars  in  the 
transept  and  a  main  altar  (pi.  VI).  To  the  north  of 
the  main  altar  is  a  belfry  and  a  sacristy.  The  Convent, 
which  forms  an  annexure  to  the  church,  now  houses 
the  Archaeological  Museum. 

The  exterior  of  the  Church  (pi.  V)  is  of  the  Tuscan 
Order  while  the  main  entrance  is  in  Manuline  style. 
The  main  altar  is  Baroque  with  Corinthian  features. 
There  are  no  aisles  but  only  a  nave  which  is  rib-vaulted. 
The  internal  buttress  walls,  separating  the  chapels  and 
supporting  the  gallery  on  top,  have  frescoes  showing 
intricate  floral  designs.  In  a  niche  on  the  facade,  stands 
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a  Statue  of  St.  Michael.  One  of  the  chapels  once  con¬ 
tained  the  statue  of  Our  Lady  of  Miracles  brought  from 
Jaffna  in  Sri  Lanka.  A  wooden  statue  of  St.  Francis  of 
Assisi  adorns  a  pedestal  bearing  the  insignia  of  the 
Franciscans.  A  wooden  pulpit,  richly-carved  with  floral 
designs  is  to  the  left,  as  one  enters.  Beneath  a  ribbed 
vault  with  frescoes  showing  floral  decorations,  is  the 
main  altar  which  is  gilded  and  has  a  richly-carved  niche 
with  a  tabernacle  supported  by  the  four  evangelists.  The 
tabernacle  was  used  for  displaying  the  holy  sacrament. 
Above  the  tabernacle,  in  the  main  altar,  is  a  large  statue 
of  St.  Francis  of  Assisi  and  an  equally  large  statue  of 
Jesus  on  the  Cross.  Beneath  the  two  figures  are  inscribed 
the  three  vows  of  the  Saint — poverty,  humility  and 
obedience.  On  either  side  of  the  main  altar,  in  the  nave, 
are  beautiful  large  paintings  on  wood,  depicting  scenes 
from  the  life  of  St.  Francis  of  Assisi.  The  scenes  include 
(i)  an  angel  revealing  to  his  mother  that  she  would  beget 
a  child  who  would  become  a  great  saint,  (ii)  his  birth, 
(iii)  his  first  anointment,  (iv)  praying  at  the  church  of 
St.  Dominica  when  Jesus  commands  him  to  support  His 
Kingdom,  (v)  the  Saint  taking  the  oath  and  joining  the 
Dominican  Order,  (vi)  his  visit  to  the  Sultan  of  Damas¬ 
cus,  and  (vii)  the  Saint  showing  his  wounds  to  Pope 
Gregory  IX.  In  the  first  floor,  on  the  western  side,  is 
the  choir  which  has,  amidst  carved  wooden  panels,  por¬ 
traits  from  Franciscan  hagiology. 

The  origin  of  this  church  and  the  attached  convent 
can  be  traced  to  the  humble  beginnings  made  by  eight 
Franciscan  friars,  who,  on  their  arrival  in  1517,  secured 
from  the  then  Governor  a  few  houses  that  belonged  to  a 
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deceased  Thanaddr.  By  their  persistent  efforts  they  cons¬ 
tructed  a  small  chapel  with  three  altars  and  a  choir. 
A  church  consecrated  to  the  Holy  Ghost  was  built  in 
1521  and  was  later  pulled  down  and  the  present  church 
was  built  on  the  same  spot  in  1661  retaining  only  the 
entrance  of  the  earlier  church. 

C.  The  Chapel  of  St.  Catherine 


Further  to  the  west  of  the  Church  of  St.  Francis 
of  Assisi  is  the  Chapel  of  St.  Catherine.  Built  of  laterite 
blocks  it  has  a  tower  on  either  side  of  the  facade.  The 
chapel  in  the  interior,  having  only  one  altar,  is  plain. 

The  chapel  was  re-built  in  1952  on  the  remains  of 
an  earlier  structure,  built  in  1510  by  Afonso  de  Albu¬ 
querque  to  commemorate  his  entry  into  the  city  on  St. 
Catherine’s  Day.  The  earlier  chapel  was  enlarged  in 
1550  by  the  Governor  George  Cabral,  who  put  up  an 
inscribed  slab,  which  when  translated,  reads  as  follows. 
‘Here  in  this  place  was  the  doorway  through  which 
Governor  Afonso  de  Albuquerque  entered  and  took 
this  city  from  the  Mohammadans  on  the  day  of  St. 
Catherine  in  the  year  1510  in  whose  honour  and  me¬ 
mory  the  Governor  George  Cabral  ordered  this  chapel 
to  be  built  in  the  year  1550  at  the  expenses  of  his 
Highness.’  Thus  the  chapel  was  built  on  the  spot  where 
stood  the  gates  of  this  city  under  the  Muslim  rule. 

This  chapel  was  raised  to  the  state  of  the  cathe¬ 
dral  by  Pope  Paul  III  by  a  Bull  issued  in  1534  and  its 
remained  so  till  the  new  Cathedral  was  constructed. 
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D.  The  Professed  House  and  the  Basilica  of  Bom 

Jesus 

Immediately  to  the  south  of  the  main  road  is  the 
Professed  House,  a  two-storeyed  laterite  building  covered 
with  lime  plaster.  Despite  the  opposition  which  the 
Jesuits  faced,  the  building  was  completed  in  1585.  A 
part  of  the  building  was  accidentally  burnt  down  in  1663 
and  was  re-built  in  1783. 

The  Church  of  Bom  Jesus  (cover)  is  also  of  laterite; 
its  exterior,  excepting  the  facade,  was  lime  plastered 
which  was  subsequently  removed.  The  roof  was  originally 
tiled.  The  church  is  cruciform  on  plan  (fig.  3).  The  flying 
buttresses  on  the  northern  side  of  the  church  are  recent 
additions.  A  single-storeyed  structure  abutting  the  church 
on  its  southern  wing  connects  it  with  the  Professed  House. 
The  three-storeyed  facade ,  facing  west,  shows  Ionic,  Doric 
and  Corinthian  Orders,  and  the  main  entrance  flanked 
by  two  smaller  ones,  each  having  Corinthian  columns 
supporting  a  pediment.  Within  the  church  are  two 
chapels,  a  main  altar  and  a  sacristy,  besides  a  choir  at 
the  entrance.  A  belfry  is  at  the  back.  A  projecting  gallery, 
which  was  intended  for  the  use  of  dignitaries  on  solemn 
occasions,  runs  along  the  two  longer  sides.  Excepting  the 
richly-gilded  altars,  the  interior  of  the  church,  which  is 
55*77  m  long,  16*76  m  broad  and  18*59  m  high,  is 
remarkable  for  its  simplicity.  While  the  facade  has  the 
Classical  Orders  of  the  Renaissance,  the  altars  are  in 
Baroque  style. 

The  church  is  called  ‘Bom  Jesus’  meaning  ‘good 
Jesus’  or  ‘infant  Jesus’  to  whom  it  is  dedicated.  The 
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facade  has  on  it,  at  the  top,  the  letters  IHS  which  are 
the  first  three  letters  of  Jesus  in  Greek.  The  two  columns 
supporting  the  choir  bear  slabs  inscribed  in  Portuguese 
and  Latin  recording  that  the  construction  of  this  Church 
of  Jesus  was  commenced  on  24  November  1594  and  Fr. 
Aleixo  de  Menezes,  the  Archbishop  of  Goa  and  Primate 
of  India  consecrated  it  on  15  May  1605,  when  it  was 
completed.  As  one  enters,  beneath  the  choir,  to  the  right 
is  an  altar  of  St.  Anthony  and  to  the  left  is  an  exceedingly 
well-carved  wooden  statue  of  St.  Francis  Xavier  (pi.  X). 
In  the  middle  of  the  nave  on  the  northern  wall  is  the 
cenotaph  of  the  benefactor  of  this  church,  Dom  Jeronimo 
Mascarenhas,  the  Captain  of  Cochin,  who  died  in  1593, 
bequeathing  the  resources  out  of  which  this  church  was 
built.  Opposite  the  cenotaph,  projecting  on  the  southern 
wall,  is  a  profusely-carved  wooden  pulpit  (pi.  VII)  with 
a  canopy  on  top.  The  pulpit  has  on  its  three  sides  the 
figures  of  Jesus,  the  four  evangelists  and  four  doctors  of 
the  Church ;  the  bottom  of  the  pulpit  depicts  seven  figures 
as  though  supporting  it.  The  main  altar  at  the  end  of  the 
nave  is  flanked  by  two  decorated  altars  in  the  transept, 
one  dedicated  to  Our  Lady  of  Hope  and  the  other  to 
St.  Michael.  The  richly-gilded  main  altar  (pi.  VIII)  has 
the  figure  of  infant  Jesus  and  above  it  is  a  large  statue  of 
St.  Ignatius  Loyola,  founder  of  the  Order  of  Jesuits,  gaz¬ 
ing  with  fervour  at  a  medallion  on  which  is  inscribed 
IHS.  Above  the  medallion,  the  Holy  Trinity — the 
Father,  the  Son  and  the  Holy  Ghost — are  depicted.  In 
the  transept  on  the  northern  side  is  the  chapel  of  the 
Blessed  Sacrament  (pi.  IX). 
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A.  Se  Cathedral:  fagade. 


See  p.  16 


IL  Se  Cathedral:  side  view,  from  south.  See  p.  14 


Se  Cathedral',  main  altar.  See  p.  17 


PLATE  III 


Se  Cathedral:  altar  of  Our  Lady  of  Doloures.  See  p.  17 


PLATE  IV 


Se  Cathedral',  painting  on  canvas  of  St.  Christopher.  See  p.  17 


PLATE  V 


Church  of  St.  Francis  of  Assisi:  facade 


See  p.  19 


PLATE  VI 


Church  of  St.  Francis  of  Assisi:  interior.  Seep.  19 


PLATE  VTt 


Basilica  of  Bom  Jesus-,  wooden  pulpit.  See  p.  24 


PLATE  VIII 


Basilica  of  Bom  Jesus:  main  altar.  See  p.  24 


PLATE  IX 


Basilica  of  Bom  Jesus:  chapel  of  the  Blessed  Sacrament .  See  p.  24 


PLATE  X 


wm 


Basilica  of  Bom  Jesus:  wooden  statue  of  St.  Francis  Xavier.  See  p.  24 


PLAl'l':  XI 


Basilica  oj  Bom  Jesus: 


Francis  Xaviff\ 


ivilh  the  relic-casket. 


PLATE  XII 


.  Basilica  of  Bom  Jesus:  painting  of  St.  Francis  B.  Basilica  of  Bom  Jesus:  wooden  entrance 

Xavier.  See  p.  25  door  of  the  Sacristy.  See  p.  27 


PLATE  XIII 


Mm 


Church  of  St.  Cajetan :  fagade  and  the  central  dome.  See  p.  28 


PLATE  XIV 


Church  of  St.  Cajetan:  altar  dedicated  to  Our  Lady  of  Divine  Providence. 

See  p.  28 


PLATE  XV 


Gate  of  the  palace  of ‘Adi  I  ^ah.  Seep.  29  B.  Viceray’s  Arch.  Seep.  31 


PLATE  XVI 


.  Archaeological  Museum:  stone  image  B.  Archaeological  Museum:  here¬ 
of  Vishnu.  See  p.  39  stone.  See  p.  39 
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On  the  southern  side  in  the  transept  is  a  chapel 
(pi.  XI)  with  gilded  twisted  columns  and  floral  decora¬ 
tions  of  wood,  where  the  sacred  relics  of  the  body  of 
St.  Francis  Xavier  are  kept.  The  interior  of  this  chapel 
is  adorned  with  wooden-carvings  and  paintings, 
depicting  the  scenes  from  the  life  of  the  Saint.  On  the 
southern  wall  are  paintings  in  Italian  style  arranged  in 
three  rows.  In  the  bottom  row  are  two  paintings  showing 
St.  Francis  Xavier  being  received  by  certain  Portuguese 
noblemen  and  his  interview  with  the  king  of  Bango  in 
Japan.  In  the  middle  row  are  three  paintings  respectively 
showing  Xavier  praying  with  fervour  for  cessation  of 
plague  that  broke  out  in  Manas  Island,  kissing  the 
repulsive  ulcer  wound  of  a  patient  in  a  hospital  at 
Venice  and  the  Pope  Paul  III  pronouncing  his  apostolic 
benediction  on  the  eve  of  his  departure  to  India.  In  the 
top  row  are,  again,  three  paintings  of  Xavier  as  a  servant 
of  a  knight,  his  sad  demise  at  Sancian,  an  island  off  the 
coast  of  China  and  the  saint  in  ecstacy.  There  are  also 
other  paintings  on  the  remaining  three  sides  of  the 
chapel,  fixed  in  decorated  wooden  frames  depicting  the 
scenes  from  his  life  and  the  miracles  performed  by  him. 
A  painting  (pi.  XII  A),  in  oil  on  canvas,  of  St.  Francis 
Xavier  is  mounted  on  the  top  of  the  wooden  door  at  the 
back  of  the  chapel. 

The  rectangular  base  of  the  tomb  is  of  jasper  of 
reddish  and  purple  colours  decorated  with  carvings  in 
white  marble.  Above  the  basement  is  another  rectangular 
mass  of  slightly  lesser  dimensions  having  a  plaque  in 
bronze  on  each  of  its  four  sides  depicting  the  scenes  from 
the  life  of  the  Saint,  and  two  cherubs  holding  scrolls. 
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The  four  bronze  plaques  on  the  four  sides  show 
respectively  Xavier  preaching  to  the  people  of  Moluccas, 
holding  aloft  the  Crucifix  and  baptizing  the  natives, 
swimming  away  to  safety  escaping  from  the  wild  natives 
of  the  island  ofMorro,  and  dying  in  the  island  of  Sancian 
off  the  coast  of  China.  A  beautiful  silver  statue  is  kept  in 
front  of  the  casket.  The  silver  casket,  which  serves  as  a 
reliquary  containing  the  sacred  relics  of  the  body  of  St. 
Francis  Xavier,  is  exquisitely  carved,  and  was  once 
studded  with  precious  stones.  The  casket  is  divided  on 
each  side  into  seven  panels,  each  of  which  has  two  plates 
representing  m  relief  important  incidents  in  the  fife  of  the 
Saint. 

The  tomb  was  gifted  by  the  Duke  of  Tuscany, 
Cosmas  III.  A  famous  sculptor  from  Florence,  Giovanni 
Batista  Foggini,  completed  the  tomb  in  ten  years,  and 
was  brought  to  Goa  where  it  was  assembled  in  1698. 

Adjoining  the  chapel  of  St.  Francis  Xavier  is  a 
corridor  that  leads  to  the  sacristy,  entered  through  an 
exquisitely-carved  wooden  door  (pi. XII  B).Itis  an  oblong 
vaulted  structure  with  an  apse  at  the  end.  Alongside 
the  walls  are  kept  the  portraits  of  various  saints  above 
delicately-carved  chests  of  drawers.  In  the  altar  at  the 
apse  is  an  iron  chest  containing  a  golden  rose  blessed 
by  the  Pope  Pius  XII  and  gifted  to  this  city  in  1953. 
At  the  foot  of  the  altar  is  the  grave  of  the  founder  of  the 
vestry,  Balthazar  da  Veiga  who  died  in  1659.  A  painting 
giving  a  fair  idea  as  to  the  state  of  the  body  of  St.  Xavier 
about  a  hundred  years  ago  is  displayed  near  the  altar. 
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E.  The  Church  of  St.  Cajetan 

Opposite  the  Se  Cathedral,  beyond  the  road  is  the 
large  and  beautiful  Church  of  St.  Cajetan  (pi.  XIII) 
built  of  laterite  blocks  which  were  lime-plastered.  The 
facade  j  having  two  towers  on  either  side  to  serve  as 
belfry,  has  Corinthian  columns  and  pilasters  supporting 
a  pediment,  and  four  niches  in  which  are  kept  the  statues 
of  the  apostles.  The  main  body  of  the  church  is  Greek 
cross  on  plan  (fig.  4)  internally  and  oblong  externally, 
with  a  nave  ending  in  an  apse  and  aisles  marked  by  four 
massive  piers  faced  by  Corinthian  pilasters.  These  piers 
also  form  the  base  for  supporting,  at  the  crossing,  a 
circular  dome  which  rests  on  a  drum  and  was  crowned 
by  a  lantern.  The  ribbed  vaults  of  the  nave  and  aisles 
are  of  varying  height  and  are  coffered  with  different 
floral  designs.  The  two  octagonal  rooms  having  domical 
roofs  on  either  side  of  the  main  altar  serve  as  the  sacristy. 

There  are  six  altars  besides  the  main  one  which  is 
dedicated  to  Our  Lady  of  Divine  Providence  (pi.  XIV). 
These  altars  are  profusely  carved  and  gilded  in  Baroque 
style  with  twisted  shafts  and  figures  of  angels  dominat¬ 
ing  the  each  one.  The  altars  also  have  paintings  on 
canvas  of  the  Italian  school,  some  depicting  scenes 
from  the  life  of  St.  Cajetan.  The  niches  running  along 
the  sides  of  the  vault  have  wooden  statues  of  saints. 

The  three  altars  on  the  left  side,  as  one  enters,  are 
dedicated  to  the  Holy  Family,  Our  Lady  of  Piety,  St. 
Clare,  while  to  the  left  are  those  of  St.  John.  St.  Cajetan 
and  St.  Agnes.  There  is  a  decorated  wooden  pulpit  pro¬ 
jecting  from  one  of  the  piers.  In  the  crossing  is  a  square, 


28 


MONUMENTS 


raised  platform  which  serves  as  a  pulpit.  There  is  a  tank 
or  a  well  beneath  it,  that  has  led  to  many  conjectures. 
Some  regard  that  the  platform  covers  the  holy  tank 
{tirtha)  of  a  Hindu  temple  that  once  existed  here,  while 
others  explain  that  the  water  reservoir  at  the  centre  of 
the  building  was  deliberately  planned  by  the  architect 
to  afford  greater  stability  to  the  structure. 

This  church,  which  is  modelled  on  the  original 
design  of  St.  Peter’s  Church  in  Rome,  is  architecturally 
Corinthian  both  externally  and  internally  while  the  gild¬ 
ed  altars  with  rich  carvings  are  in  Baroque  style. 

The  church  was  built  by  Italian  friars  of  the  Order 
of  Theatines  who  were  sent  by  the  Pope  Urban  III  to 
preach  Christianity  in  the  kingdom  of  Golkonda.  As  they 
were  not  permitted  to  work  there  they  settled  down  in 
Goa  in  1640.  They  obtained  the  site  in  1655  by  a  Royal 
Order  and  the  church  was  built  in  the  seventeenth 
century. 

F.  The  gate  of  the  palace  of  ‘Adil  Shah 

To  the  north  of  the  road  leading  to  the  Church  of  St. 
Cajetan  is  the  gate  of  the  palace  of ‘Adil^ah  (pi.  XV  A). 
It  is  of  basalt  and  consists  of  a  horizontal  lintel  resting  on 
pillars  decorated  with  mouldings  and  having  on  the  outer 
side  fragmentary  perforated  screens.  Six  steps  in  front  of 
the  gate  lead  to  the  raised  platform  on  which  the  gate 
stands.  Its  architecture  is  purely  brahmanical  in  style. 

The  palace  of  ‘Adil  Shah  was  a  magnificent  storeyed 
building  with  lofty  staircases  and  is  referred  to  as  the 
most  conspicuous  building  in  the  city  by  travellers  on  the 
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eve  of  the  Portuguese  conquest.  It  was  the  residence  of 
the  Portuguese  Governors  till  1695,  and  was  afterwards 
used  by  them  on  festive  occasions.  With  the  change  of 
the  Governors’  residence  to  Panelim  due  to  epidemic  and 
other  causes,  the  structure  suffered  neglect.  The  dilapi¬ 
dated  building  was  demolished  in  1820  by  the  orders  of 
the  Government  and  the  materials  quarried  to  Panaji 
for  construction  of  houses  and  only  the  gate  remains. 

G.  Viceroy’s  Arch 

The  main  road  in  front  of  the  Church  of  St.  Cajetan 
leads  to  the  river  Mandovi  through  an  archway  known 
as  the  Viceroy’s  Arch  (pi.  XV  B).  The  arch  is  made  of 
laterite  except  for  the  facade  on  the  river-side  which  is 
facetted  with  greenish  granite.  The  facade  has  a  niche 
at  the  top  with  a  statue  in  stone  of  Vasco  da  Gama.  Cor¬ 
respondingly,  in  the  rear,  is  a  statue  of  theArgonaut. There 
are  two  inscribed  slabs  alongside  the  walls  in  the  arch. 

Though  the  original  structure  was  built  soon  after 
the  conquest  of  the  city  by  the  Portuguese,  the  arch 
underwent  considerable  changes.  The  arch  was  comple¬ 
tely  re-built  in  1954  retaining  the  statues  excepting  the 
bronze  statue  of  St.  Catherine  which  was  at  the  top  of 
the  structure  in  a  separate  niche.  The  inscription  on  the 
original  arch  recording  that  the  arch  was  re-built  by  the 
Governor,  Francisco  da  Gama  (1597-1600),  in  the 
memory  of  his  great-grandfather,  Vasco  da  Gama,  can 
still  be  seen  on  this  arch.  Another  inscription  on  it  is 
dedicated  to  the  Immaculate  Conception  of  Virgin 
Mary,  commemorating  the  emancipation  of  Protugal 
from  Spain  in  1656. 
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H.  The  gate  of  the  College  of  St.  Paul 

To  the  south  of  St.  Cajetan’s  church,  on  the  main 
road  leading  to  Ponda,  is  the  gateway  which  formed  the 
entrance  to  the  College  of  St.  Paul.  What  remains  of  the 
College  that  was  completed  in  1542  and  of  the  Collegiate 
Church  consecrated  on  25  January  1543 — the  day  of  the 
conversion  of  St.  Paul — is  only  the  facade  in  the  shape  of 
an  arch  with  a  niche  at  the  top  and  a  cross  crowning  it. 
On  either  side  of  the  arch  is  a  column  of  the  Corinthian 
Order  on  raised  plinth  while  the  arch  itself  is  supported 
by  pilasters  of  the  Doric  Order.  The  structure  is  built  of 
laterite,  lime-plastered  while  the  columns  and  the 
pilasters  are  of  basalt. 

The  arch  led  to  the  College  of  St.  Paul  of  which 
nothing  remains  today.  It ’s  said  that  the  College  was 
built  over  the  ruins  of  a  mosque.  It  was  established  for 
imparting  knowledge  to  the  converts  of  all  races  and 
nationalities  to  enable  them  to  preach  the  Gospel  in 
different  parts  of  the  country.  St.  Francis  Xavier  stayed 
in  it.  The  outbreak  of  the  epidemic  in  1570,  forcing  the 
inmates  to  move  out  to  another  place,  resulted  in  the 
partial  abandoning  of  this  building  though  it  lingered 
on  for  some  years  as  the  principal  institution  of  the 
Jesuits  in  India.  The  building  was  in  a  ruinous  condition 
when  the  Government  demolished  it  in  1832  and  trans¬ 
ported  the  materials  for  construction  of  buildings  at 
Panaji. 

The  existing  ruined  gateway  of  the  College  was 
built  in  1542  along  with  the  College. 
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1.  The  Church  of  Our  Lady  of  the  Rosary 

Not  far  to  the  west  of  the  Basilica  of  Bom  Jesus  is 
the  Holy  Hill  at  the  extremity  of  which  is  the  Church 
of  Our  Lady  of  the  Rosary  (fig.  5).  Built  of  laterite  and 
plastered  with  lime  mortar,  it  has  a  two-storeyed  portico. 
The  portico  as  well  as  the  facade  of  the  church  have 
rounded  towers  on  either  side  with  the  cross  on  top. 
The  roof  of  the  church  is  tiled,  supported  by  wooden 
rafters.  There  are  two  chapels  and  three  altars.  The 
main  altar  is  dedicated  to  Our  Lady  of  the  Rosary.  The 
church,  with  windows  near  the  roof  and  with  rounded 
towers  giving  an  impression  of  a  fortress  church,  is 
Manuline  in  style  though  Gothic  influence  can  be  seen  in 
the  rib- vault  at  the  portico.  To  the  right  of  the  main 
altar  is  a  marble  cenatoph  commomerating  Dona  Cata¬ 
rina  whose  marriage  with  Viceroy  Garcia  De  Sa  was 
performed  by  St.  Francis  Xavier.  The  cenatoph  slight¬ 
ly  projecting  from  the  wall  is  artistically  decorated 
with  carved  miniature  pillars  and  inscriptions  in  Por¬ 
tuguese  and  has  a  triangular  pediment  crowned  by  a 
shell  moulding.  The  foliage  and  other  decorations 
emanating  from  a  vase  closely  resembly  those  on  the 
tombs  of  Gujarat,  thus  suggesting  influence  of  a  regional 
art-style. 

This  votive  chapel  was  built  in  fulfilment  of  a  vow 
taken  by  Afonso  de  Albuquerque  while  reviewing  the 
battle  between  his  forces  and  those  of  the  Bijapur  Sultan 
from  the  same  spot  on  which  the  church  stands.  The  vow, 
however,  could  be  fulfilled  only  after  his  death,  since  this 
church  was  built  in  1544-49. 
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J.  The  tower  of  the  Church  of  St.  Augustine 

This  tower,  also  in  the  Holy  Hill,  has  four  storeys 
with  an  arch  in  each.  It  is  built  of  laterite  and  evidence 
of  lime  plaster  is  visible.  Colossal  in  size,  nearly  46  m 
high,  this  tower  was  meant  to  serve  as  a  belfry  and  formed 
part  of  the  facade  of  the  Church  of  St.  Augustine  which 
was  facing  west.  The  church  is  now  in  ruins.  There  were 
eight  richly-adorned  chapels  and  four  altars,  and  a 
convent  with  numerous  cells  and  artistic  columns 
attached  to  the  church. 

The  tower  and  the  church  itself,  were  built  in  1602 
by  the  Augustinian  friars  who  arrived  in  Goa  in  1587. 
With  the  religious  suppression  in  1835,  the  Augustinians 
deserted  the  church  and  the  convent.  The  latter  was 
used  for  some  time  by  the  charitable  institution  of  the 
Misericordia.  The  buildings  fell  into  neglect  resulting 
in  the  collapse  of  the  vault  on  8  September  1842.  The 
Government  appropriated  the  property  selling  the  mate¬ 
rials  the  following  year.  The  facade  and  half  of  the  tower 
fell  in  1931  and  some  more  parts  of  it  collapsed  in  1938. 

K.  The  Chapel  of  St.  Francis  Xavier 

Behind  the  gate  of  St.  Paul’s  College  is  a  kuchcha 
road  branching  off  the  main  road,  leading  to  the  Chapel 
of  St.  Francis  Xavier,  It  is  built  of  laterite  plastered  with 
lime  mortar,  with  tiled  roof  supported  by  wooden  raf¬ 
ters.  It  is  a  plain  chapel  with  only  one  altar.  Architec¬ 
turally,  it  is  of  the  Doric  Order.  The  Chapel  was  within 
the  enclosure  of  the  College  of  St,  Paul  and  was  dedicated 
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either  to  St.  Anthony  or  to  St.Jerome.  As  the  chapel  was 
used  by  St.  Francis  Xavier,  it  was  re-dedicated  to  him 
after  his  canonization  in  1622.  The  original  chapel  was 
in  existence  in  1545.  With  the  outbreak  of  the  epidemic 
and  the  consequent  abandoning  of  the  College  of  St. 
Paul  in  1570,  the  chapel  fell  into  ruins  and  the  present 
chapel  was  built  in  1884. 

L.  The  Chapel  of  Our  Lady  of  the  Mount 

As  one  proceeds,  about  2  km  on  the  main  road 
towards  Ponda,  a  kuchcha  road  branches  off  towards 
north  at  a  place  where  a  cross  is  fixed.  The  road  leads 
to  a  hill  on  which,  commanding  a  picturesque  view,  is 
the  Chapel  of  Our  Lady  of  the  Mount.  A  series  of  steps 
leads  to  the  Chapel  which  is  built  of  laterite  plastered 
with  lime  mortar.  It  has  three  main  altars  dedicated 
respectively  to  Our  Lady  of  the  Mount,  St.  Anthony 
and  St.  Andrew. 

The  chapel  was  built  under  the  orders  of  Afonso 
de  Albuquerque  in  1510  and  is  referred  to  as  in  existence 
in  1519.  It  was  reconstructed  twice. 

M.  The  Church  of  the  Carmelites 

Nothing  remains  of  the  Church  of  the  Carmelites 
excepting  the  facade  and  a  raised  pavement  which 
served  as  an  altar.  Its  location  is  to  the  south-east  of 
the  Church  of  St.  Cajetan  and  is  on  a  hill  more  or  less 
contiguous  to  the  hill  on  which  the  Chapel  of  Our  Lady 
of  the  Mount  stands.  The  Church  was  built  in  1621. 
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The  Carmelites,  on  their  refusing  to  take  the  oath  of 
allegiance  to  the  king,  were  expelled  from  Goa  in  1707. 
The  church  fell  into  disuse  and  ruins  soon  after. 

N.  The  Church  and  Convent  of  St.  Monica 

In  the  Holy  Hill,  on  the  way  to  the  Church  of 
Our  Lady  of  the  Rosary,  is  a  huge  three-storeyed  building 
of  laterite  which  was  originally  lime-plastered  but  is  now 
plastered  with  cement.  It  is  square  on  plan  with  a  large 
inner  courtyard,  around  which  is  a  cloistered  verandah 
and  numerous  cells  and  halls.  The  vaulted  ceilings  in 
some  of  the  halls  are  tastefully  painted  with  floral  decora¬ 
tions  and  scenes  from  the  Holy  Bible. 

The  construction  of  the  Convent  and  the  Church 
of  St.  Monica  was  commenced  in  1606  and  completed  in 
1627.  The  building  was  destroyed  in  a  fire  in  1636  and 
re-built  the  following  year.  The  Convent  is  also  referred 
to  as  the  Royal  Monastery  on  account  of  the  royal 
patronage  it  enjoyed.  There  were  eleven  chapels  in  the 
Convent  apart  from  the  novitiate  and  the  seminary  for 
girls.  The  church  in  the  monastery  is  dedicated  to  St. 
Mary.  At  present,  the  building  houses  the  Mater  dei 
Institute  for  nuns,  which  was  inaugurated  in  1964. 

O.  The  Convent  and  the  Church  of  St.  John 

OF  God 

Situated  to  the  east  of  the  tower  of  St.  Augustine 
it  is  a  plain-looking  building  constructed  in  the 
beginning  of  the  eighteenth  century.  The  convent  was 
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abandoned  in  1835.  The  Society  of  the  Misericordia 
occupied  it  for  some  time.  From  1844  onwards,  it  was 
used  as  a  residence  for  chaplains,  confessors  and  others 
employed  on  behalf  of  the  nuns  of  St.  Monica.  The 
roof  of  the  church  was  removed  in  1850,  the  present 
roof  being  very  recent. 

P.  The  Royal  Chapel  of  St.  Anthony 

To  the  west  of  the  tower  of  St.  Augustine  is  the 
Royal  Chapel  dedicated  to  St.  Anthony,  the  national 
saint  of  Portugal  and  held  in  great  veneration  by  the 
Portuguese.  It  was  built  in  the  beginning  of  the 
seventeenth  century.  In  1835  the  chapel  was  closed  but 
opened  again  in  1894  when  it  was  also  renovated.  It 
was  inaugurated  again  in  1961  after  complete  restoration 
done  by  the  Portuguese  Government. 

Q.  The  Convent  and  the  Church  of  the  Cross 

OF  Miracles 

On  the  southern  outskirts  of  Old  Goa  is  a  hill  on 
which  stand  the  convent  and  church.  Built  of  laterite  and 
plastered  with  lime  mortar,  the  plain-looking  church 
and  the  single-storeyed  convent,  with  numerous  cells,  are 
now  in  ruins.  A  church,  specially  built  in  1619  to  house 
the  Cross  of  Miracles,  having  crumbled,  the  present 
church  was  built  on  the  same  spot  in  1674.  The  Convent 
housed  the  congregation  of  the  Oratory  of  Philip  Neri 
of  Goa.  In  1835,  the  Church  and  the  Convent  were 
abandoned.  The  Cross  of  Miracles  was  transferred  to  a 
chapel  in  the  Se  Cathedral  in  1845. 
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R.  The  pillory 

Where  the  kuchcha  road  branches  off  from  the  road 
to  Neura,  leading  to  the  Church  and  Convent  of  the 
Cross  of  Miracles,  is  a  lone  pillar  on  a  raised  platform, 
which  once  occupied  the  central  place  in  the  city  square, 
and  was  used  for  punishing  offenders  of  the  law,  who 
were  tied  to  it  and  publicly  whipped.  It  was  in  use 
during  the  Portuguese  rule  till  the  end  of  the  seventeenth 
century.  The  pillar,  which  is  of  basalt,  had  iron  rings 
fixed  to  it  and  from  its  shape  and  mouldings  it  appears 
that  the  pillar  might  have  formed  part  of  a  Brahmanical 
temple. 

S.  The  statue  of  Camoes 

In  the  centre  of  the  garden  extending  from  the 
Church  of  Bom  Jesus  and  the  Se  Cathedral,  is  the 
imposing  bronze  statue  of  the  sixteenth  century  poet, 
Camoes,  the  national  poet  of  Portugal.  His  poem,  the 
Lusiads^  describes  the  voyage  of  Vasco  da  Gama  from 
Portugal  to  India  and  back  on  the  model  of  the  Aeneid 
of  Virgil.  The  3  m-high  standing  statue  of  the  one-eyed 
poet,  shows  in  his  right  hand  the  scroll  of  his  poem. 
The  statue  was  installed  in  1960. 
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The  Museum  was  started  in  1964  by  the  Archaeo- 
logical  Survey  of  India  and  is  housed  in  the 
abandoned  Convent  of  St.  Francis  of  Assisi.  The 
collection  consists  of  Brahmanical  sculptures,  hero-  and 
sati-stonts  of  the  early  and  late  medieval  periods  and 
portraits  of  the  Portuguese  Governors  of  Goa. 

The  Key  Gallery,  serving  as  an  introductory  part 
of  the  Museum,  houses  sculptures  of  Uma-Mahesa, 
dvdrapdlikd^  a  large  bronze  statue  of  Afonso  de 

Albuquerque  and  portraits  of  Vasco  da  Gama,  Joao  de 
Castro  and  of  Bernardo  Peres  da  Silva,  the  only  Goan 
to  become  the  head  of  the  Government  during  the 
Portuguese  regime. 

In  the  Sculpture  Galleries  around  the  open  inner 
courtyard  are  on  view  architectural  pieces  and  icons 
collected  from  various  places  in  Goa.  The  image  of 
Vishnu  (pi.  XVI  A)  with  Dasdvatdra  on  the  prabhdvali^ 
belonging  to  the  thirteenth  century,  bearing  traces  of 
Hoysala  style  in  its  intricate  carvings,  is  quite  interesting. 
The  hero-stones  forming  a  part  of  this  gallery,  are  rather 
unique  in  representing  the  naval  engagements,  emphasiz¬ 
ing  the  maritime  power  of  the  Kadambas.  One  hero- 
stone  (pi.  XVI  B)  shows  a  royal  personage  sitting  on  a 
throne  in  his  palace  with  numerous  attendants  and  his 
queen;  the  bottom  panel  shows  him  engaged  in  a  feroci¬ 
ous  naval  battle  wherein  are  shown  the  ships  and  the 
soldiers.  The  top  is  crowned  by  a  finial  with  the  sun 
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and  the  moon  on  either  side  to  show  that  his  fame  would 
last  till  eternity.  The  5'<2^/-stones  displayed  alongside  the 
hero-stones,  commemorate  sati  or  widow  burning  and 
have  panels  showing  the  heroes  in  battle,  thus  serving 
both  as  hero-and  j-^z^Z-stones.  Also  on  display  are  friezes 
depicting  self-immolation  in  fulfilment  of  some  vow. The 
stone  inscriptions  are  in  (Old)  Kannada  of  the  Vijaya- 
nagar  period,  and  in  Arabic  and  Persian  of  the  ‘Adil- 
Shahi  dynasty  of  Bijapur.  A  few  Coats  of  Arms  of  the 
Portuguese  are  also  on  view. 

A  model  of  a  sixteenth  century  Portuguese  ship 
along  with  a  model  of  the  fortress  of  Diu,  and  Indo- 
Protuguese  coins  are  exhibited  in  the  two  rooms  adjoin¬ 
ing  the  Sculpture  Gallery. 

On  the  first  floor  is  the  Portrait  Gallery  wherein 
are  displayed  sixty  portraits  of  the  Portuguese  Governors. 
The  portraits  are  on  wood,  drawn  by  local  artists  and 
the  date  of  the  paintings  coincide  with  the  tenure  of  the 
Governors.  However,  the  paintings  have  undergone 
considerable  alterations.  These  paintings  were  originally 
housed  in  the  palaces  of  the  Governors  and  were  shifted 
from  one  palace  to  another  when  the  Governors  changed 
their  residence  from  Old  Goa  to  Panelim  and  then  to 
Panaji.  These  were  removed  from  the  Secretariat  to  the 
Museum  in  1962.  The  portraits  provide  an  interesting 
study  in  the  evolution  of  dress  in  Europe  and  give  an 
idea  of  the  different  Goats  of  Arms.  There  are  also  a  few 
portraits  on  canvas  of  the  Portuguese  Governors  of  the 
twentieth  century,  besides  those  of  the  Presidents  of 
Portugal  and  of  the  Prime  Minister,  Salazar,  during 
whose  tenure  Goa  was  liberated.  In  the  verandahs  are 
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kept  some  religious  paintings,  some  on  canvas  and  some 
on  wood  and  a  few  Coats  of  Arms  of  the  Portuguese 
noblemen. 
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The  small  fleet  of  five  ships  that  set  out  of 
Lisbon  on  7  April  1541,  on  its  way  to  the 
East  Indies,  had  among  the  passengers,  besides  the 
new  Governor  of  Goa,  Dom  Martin  AfFonso  de  Souza, 
a  lean  man  of  medium  height  named  father  Francis, only 
35  years  of  age,  on  whom  was  placed  the  arduous  task  of 
spreading  Christianity  among  the  subjects  in  the  Portu¬ 
guese  colonies  in  the  East.  Filled  with  dedication  and 
inspired  by  his  early  association  with  St.  Ignatius  Loyola, 
Francis  was  to  prove  not  only  equal  to  the  task  set  forth 
but  to  surpass  all  others  in  his  missionary  zeal  to  be¬ 
come  a  legend  as  one  of  the  apostles.  This  voyage  was  to 
be  the  beginning  of  further  wanderings  to  far  away  places 
admist  perils,  hunger  and  thirst  with  the  sole  mission  of 
carrying  His  name  before  kings  and  princes,  governors 
and  captains,  the  learned  and  the  ignorant,  the  rich  and 
the  poor  alike. 

Francisco  de  Xavier  y  Jassu,  later  to  become  famous 
as  St.  Francis  Xavier,  was  born  of  noble  parents,  Don 
Juan  de  Jassu  y  Atondo  and  Donna  Maria  de  Azpilcueta 
Aznarez  de  Sada,  on  7  April  1506  in  the  Castle  Xavier 
in  the  kingdom  of  Navarre  in  Spain,  and  had  three 
sisters  and  two  brothers,  all  elder  to  him.  The  family  was 
struck  with  disaster  in  1512  when  king  Ferdinand  of 
Aragon  annexed  Navarre  by  force. 
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Though  living  in  troubled  days,  unlike  his  brothers, 
who  took  up  the  profession  of  arms,  Francis  evinced  keen 
interest  in  studies  and,  after  a  brief  period  as  Cleric  of 
Pamplona  in  Navarre,  left  in  1525  for  Paris  where  he 
pursued  his  studies  in  the  College  of  St.  Barbara. In  1530, 
he  took  the  licentiate  degree  in  arts  and  received  the 
priesthood  the  same  year.  He  joined  a  teaching  post  and 
soon  rose  to  the  position  of  a  regent.  He  might  have  eked 
out  his  existence  in  that  capacity  but  for  his  coming  into 
contact  with  Inigo  de  Loyola,  who,  quitting  the  pro¬ 
fession  of  arms  and  the  colourful  court  life,  took  to  eccle¬ 
siastical  studies  and  was  later  to  found  the  Society  of 
Jesus.  Coming  under  the  influence  of  such  a  master  of 
spiritual  life,  the  material  world  with  its  diversions  and 
amusements,  its  riches  and  honours,  its  pomp  and  page¬ 
antry  lost  all  attraction  for  Francis.  Since  then  Francis 
followed  in  the  footsteps  of  Ignatius  and  was  filled  with 
the  only  thought  of  working  for  the  salvation  and  sancti¬ 
fication  of  souls.  On  15  August  1534,  he,  along  with 
few  other  followers  of  Ignatius,  in  a  desolate  chapel  on 
the  slopes  of  Montmartre,  near  Paris,  took  the  vows  of 
chastity  and  a  pilgrimage  to  Jerusalem. Though  Ignatius 
leT  Francis  in  1535,  he  soon  rejoined  him  in  Venice. 
Together  they  went  to  Rome  where  they  met  the  Pope 
Paul  III  and  where  Francis  was  ordained  as  the  Priest 
at  Venice  on  2  June  1537. 

At  the  instance  of  King  John  III  (1521-57)  of 
Portugal,  Dom  Pedro  Mascarenhas,  his  ambassador  in 
Rome,  approached  the  Pope  with  the  request  to  select 
six  eminent  priests  to  go  to  the  East  Indies.  Though 
father  Francis  was  not  among  the  selected  few,  it  was 
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destined  that  he  alone  should  make  the  trip  to  the 
Indies.  He  left  for  Lisbon  and  thence  to  the  East  Indies 
visiting  on  his  way  Mozambique,  Malindi  in  Kenya, 
and  Socotra  and  finally  reached  Goa  in  May  1542.  In 
September  of  the  same  year  he  left  for  the  south  along 
the  Malabar  coast  and  followed  it  up  as  far  as  Mylapore 
on  the  eastern  coast  preaching  to  the  local  people  the 
doctrine  and  practice  of  his  faith.  His  teachings  had 
profound  efifect  on  the  Paravas  and  the  Mukkuvars 
along  the  fishery  coast.  Yet  the  base  of  his  operations 
was  Goa,  to  which  he  returned  several  times,  where  he 
was  closely  associated  with  the  College  of  St.  Paul. 

The  news  that  Christianity  had  reached  quite  a  few 
islands  in  Moluccas,  requiring  the  services  of  missionaries 
to  teach  the  converts  in  the  practice  of  the  new  faith, 
made  Francis  Xavier  to  embark  on  a  voyage  that  was 
perilous  and  risky.  Anyway,  he  reached  Malacca.  To 
enable  the  local  population  to  properly  comprehend 
the  faith  to  which  they  had  been  converted,  he  had  the 
prayers  translated  into  Malay,  the  local  tongue.  He 
returned  to  Goa  in  1548  and  soon  left  for  Japan  where 
he  approached  the  king  of  Yamaguchi  to  permit  him 
to  preach  Christianity  among  those  people  to  which  the 
king  graciously  agreed.  But  Francis  could  not  make 
much  headway  due  to  the  opposition  of  the  Bonzes. 
Disappointed,  he  boarded  a  ship  bound  for  Goa  but 
got  off  at  Sancian,  an  island  off  the  coast  of  China, 
where  he  fell  ill  and  died  on  3  December  1552  at  the 
early  age  of  forty-six,  ten  years  after  he  first  set  his 
foot  in  Goa. 

His  body  was  buried  in  Sancian,  but  subsequently 
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taken  to  Malacca  where  he  had  done  yeoman’s  service 
for  his  faith  and  was  buried  in  the  Church  of  Our  Lady 
of  the  Mount.  Francis’s  successor  had  the  grave  opened 
four  months  after  the  burial  to  pay  his  respects.  Finding 
the  body  fresh  and  life-like,  and  feeling  the  impact  of  the 
miracle,  he  had  it  brought  to  Goa  on  16  March  1554. 
The  body  was  kept  in  St.  Paul’s  College  at  first  and  in 
1613  was  transferred  to  the  Professed  House  of  Bom 
Jesus.  After  the  canonization  of  the  Saint  a  rich  silver 
coffin  was  provided  for  the  body  which  was  removed 
to  the  Gospel  side  in  the  Church  of  Bom  Jesus  and  later 
transferred  to  the  Epistle  side  of  the  same  church  where 
an  artistic  mausoleum  was  built. 

The  body  of  St.  Francis  Xavier  had  undergone 
several  multilations  commencing  from  1553.  The  first 
multilation  was  almost  immediately  after  his  death, 
when  the  person  who  opened  the  grave  for  transporting 
the  body  to  Malacca,  had  a  small  portion  of  the  flesh 
removed  from  near  the  knee  to  show  his  captain  the 
unusually  fresh  condition  of  the  body.  At  Malacca  the 
body  suffered  further  damages  when  it  was  kept  in  a 
grave  too  short  in  size  that  the  neck  broke.  One  of  the 
toes  was  bitten  off  in  1554  by  a  Portuguese  lady  who  took 
it  away  as  a  relic  of  the  Saint. 

In  1890,  one  of  the  toes  fell  off,  which  is  kept  in  a 
crystal  case  in  the  Sacristy  of  the  Basilica  of  Bom  Jesus. 
The  portion  up  to  the  arm  was  severed  and  sent  to  Rome 
in  1615  where  it  is  venerated  in  the  Church  of  G&u, 
while  the  remaining  part  of  the  right  hand  was  cut  off  in 
1619  and  sent  to  the  Jesuit  province  of  Japan.  Some 
portions  of  the  body  from  the  intestines  were  removed 
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and  distributed  as  relics  of  the  Saint  to  various  places. 

At  first  the  body  of  St.  Francis  was  exposed  for 
public  view  on  the  anniversary  of  his  death,  particularly 
after  his  canonization  in  1622,  but  from  1707  for  thirty- 
six  years  there  was  no  exposition  at  all.  In  1744  and  in 
1751,  the  body  was  exposed  privately  for  the  then 
Governors. 

The  first  Exposition  was  in  1752  followed  by  the 
next  in  1860  and,  then  in  1879.  Since  1891  there  have 
been  regular  Expositions  more  or  less  every  ten  years. 
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(See  fig.  6) 


1541 

April  7 

Sailed  from  Lisbon 

September 

Reached  Mozambique 

1542 

February 

Set  out  for  Goa,  touching  at  Malindi  and 
Socotra 

May  6 

Arrived  in  Goa 

September 

Left  Goa  for  Fishery  Coast 

October 

Landed  probably  at  Manapal 

1543 

December 

Back  to  Goa 

1544 

( 

February 

Returned  to  the  Fishery  Coast 

1545 

March 

Arrived  at  Nagapatnam 

May 

August 

At  Mylapore 

I 

September 

Reached  Moluccas 

1546 

January  1 

Set  sail  for  Amboina 

February  14 

Reached  Amboina 

1547 

January 

Returned  to  Ternate 

April 

Return  voyage  to  India 

June 

Sojourn  at  Moluccas 

1548 

January  13 

Reached  Cochin 

February 

In  the  Fishery  Coast 

April  2 

In  Goa 

September  9 

Another  visit  to  the  Fishery  Coast 

November  10 

Returned  to  Goa 

1549 

April 

Set  out  for  Japan 

April  21 

Touched  at  Cochin 

May  31 

Reached  Moluccas 

June  24 

Took  ship  for  Japan 

August  15 

Arrived  at  Kagoshima 

1550 

October 

Set  out  for  Kyoto 
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1551 


1552 


March 

November  16 
December  17 
December  27 


At  Yamaguchi 
Left  Japan  for  India 
Touched  at  Sancian 
Arrived  in  Malacca 


January  24 
February  15 
April  17 
May 
July  15 
August 
December  3 


Arrived  in  Cochin 
Reached  Goa 
Set  out  on  his  last  voyage 
Arrived  in  Moluccas 
Left  Moluccas 
Reached  Sancian 
Died  at  Sancian 
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aisle : 
Baroque : 


belfry : 
buttress : 

choir : 
Corinthian : 


Doric : 


Greek  cross: 
Ionic : 


Manuline : 


nave: 

order : 


one  of  the  lateral  divisions  parallel  to  the  nave,  but  not 
as  high. 

style  after  Mannerism  in  Italy  {circa  1600).  It  is 
characterized  by  dynamic  lines  and  masses  and  free 
use  of  Classical  motifs  and  exuberant  decoration. 

room  at  the  top  of  a  tower  where  the  bells  are  hung. 

masonry  built  against  a  wall  to  give  additional 
support. 

part  of  the  church  for  the  choir. 

the  last  of  the  Classical  Orders.  It  is  characterized  by 
a  base,  sometimes  a  pedestal,  slender  fluted  shaft  with 
fillets  and  ornate  capital  using  stylized  acanthus  leaves. 

the  first  and  simplest  of  the  Classical  Orders.  It  is 
characterized  by  no  base,  relatively  short  shafts  fluted 
with  sharp  arrises  and  simple  undecorated  echinus 
and  square  abacus. 

a  cross  with  all  four  arms  of  equal  length. 

the  second  of  the  Classical  Orders.  It  is  characterized 
by  an  elegantly  moulded  base,  tall  slender  shafts  with 
flutes  separated  by  fillets  and  capital  using  the  volute 
or  spiral. 

an  architectural  style  prevalent  in  Portugal,  named 
after  King  Manual  (ad  1495-1521).  Its  main  charac¬ 
teristics  are  twisted  piers  and  overdecorated  entrances. 

central  part  of  the  church  between  the  choir  and  the 
opposite  end  and  separated  from  the  aisles. 

a  column  with  or  without  base,  a  shafts  capital  and 
surmounted  by  an  entablature.  The  orders  were 
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sacristy : 
transept : 
Tuscan: 


vault : 


evolved  by  the  Greeks  and  later  by  the  Romans.  The 
main  Greek  Orders  are  the  Doric,  Ionic  and  Corinthian 
while  the  Roman  Orders  are  the  Tuscan  and  Com¬ 
posite. 

room  where  the  vestments,  vessels,  etc.  of  a  church 
are  kept. 

part  of  a  cruciform  church  at  right  angles  to  the  nave 
and  chancel. 

a  Roman  addition  to  the  Classical  Orders  resembling 
the  Doric  but  with  a  base  and  without  flutes  and 
triglyphs. 

an  arched  roof  in  stone  or  brick ;  also  an  underground 
chamber  used  as  store  or  burial  place. 


51 


SELECT  BIBLIOGRAPHY 


Jose  Nicolau  de  Fonseca,  An  Historical  and  Archaeological  Sketch  of  the 
City  of  Goa  (Bombay,  1878). 

Marg,  VIII,  no.  1,  December  1954,  Special  Number  on  Goa. 

F.  X.  Gomes  Catao,  Old  Goa  {A  Short  Historical  and  Archaeological 
Sketch  of  the  Religious  Monuments  of  the  Old  City  of  Goa)  (1964). 

P.  Thomas,  Church  in  India  (Delhi,  1964), 

V.  T.  Gune,  Ancient  Shrines  of  Goa,  A  Pictorial  Survey  (Panjim,  1965). 

Golden  Goa,  Marg  publication,  1980. 

Julia  Nunes,  The  Monuments  in  Old  Goa  (Delhi,  1979). 


52 


PLATE  XVII 


GATE  OF  THE  PALACE 
OF  ‘AD(L  SHAH 


OUR  LADY  OF  THE  MOUNT 


VICEROYS  ARCH 


ST.  CAJETAN’s  ^ 
CHURCH 


•the  church  of  The  Carmelites 


ARCHAEOLOGICAL,  MUSEUM 


Church'  of  st.  Francis 

V  OF  ASSISI-^ 


chapel  of  ST.  CATHERINE 


SE  CATHEDRAL 


OUR  LADY  OF  //' 
T’  THE  ROSARYV- 


STATUE  OF 

CAMOES 


CEMETERY 


CONVENT  OF  ''-t,.- 
'  ■  ST.  MONICA  -  ^ 


ROYAU  CHAPEL  OF 
ST.  ANTHONY 


CHURCH  OF  ST.  JOHN 
i.  OF  GOD 


CHAPEL  OF  ST.  FRANCIS. 
'  XAVIER 


I  I  BASILICA  OF  BOM  JESUS 

■■  ..t 

THE  PROFESSED  HOUSE  .  ^  '  t' 


TOWER  OF  THE  CHURCH 
OF  ST.  AUGUSTINE 


OUR  LADY  OF  THE  ANGELS 


GATE  OF  ST.  PAUL  S'' 
.COLLEGE 


OLD  GOA 


-  CHURCH  OF  THE 
CROSS  OF  miracles 


Metres 


/ 


• 

A 


kAKA  Ak 


